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Brahui Ghazal, Brahui This research paper seeks to look at Brahui Ghazal from a new
Aesthetics, Brahui poetry. perspective with regard to the theme of aesthetics. The study

innovatively elaborates how, when and which poets have imbedded
a sense of aesthetics in Brahui Ghazal with details pertaining to the

theme illustrated by arguments and examples by referring to a
E 1' E variety of books dealing with the subject matter. Apart from this,
-EII:‘;H“ there is a lively discussion on the historical background and periods
] of Brahui Ghazal. Thus, a descriptive qualitative research approach
E was adopted. The research paper argues that Brahui poets seem

incapable of writing openly on technically sensitive topics such as

@ SCAN ME aesthetics because it is very difficult to understand where aesthetics

seems appropriate in poetry. Although consciously unaware of
aesthetics, a few examples are found in Brahui Ghazals as reported

@ @@@ in this article.
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